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SCENE FROM THE NEXT NEW MELO-D RAMA, 
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Mat Mizenmast (in disguise) defying Black Jack Vulture and his Crew. 


A good startling melo-drama just now 
would be worth a Jew’s eye; something of 
the real knock-em-down and no mistake is 
what we want to enliven us up, something 
that shall make the perspiration and the 
the tears coalesce and fallin heavy drops 
either on the bandanna, the ectton kerchief, 
or the semi-respectable “ duffer,’’ something 
that in the words of an author whose name 
we cannot at present call to mind, that would 
soact upon our senses as to make our heart’s 
blood, that deep red fluid, glowing with vital 
warmth, turnicy-cold. Oh, that we had but 
to report of such a production—no simple 
admiration, no ordinary working upon the 
feelings, no progressive and gradual change 
in the “ hearts blood,” our author speaks of, 
but something that would work upon the 
imagination with all the power of a Forest 
Romance, or the horror of an Udolpho My- 





stery. The continued absence of such a 
subject has caused us many sleepless nights 
and has fiequently preveuted us enjoying* 
our “Real Yors”’ at our daily dejeuna. 
At length we caught an idea, and hastily 
closing the window, at once committed it to 
paper. Should any trafficker in the illegiti- 
mate make use of it, we beg to assure him 
on the honour of our ten volumes, that it is 
not adapted from the French. 

Act. I. Mat Mizenmast having after five 
years romantic courtship obtained the con- 
sent of the parents, is about to be united to 
Polly Lovetrue. Black Jack Vulture who 
has long been a suitor for her hand, but 
is scorned on account of living the lif: of 
a bold smuggler, attempts the abduction of 
Polly. In the dead of the night he makes 
his way noiselessly from chamber to cham. 
ber and succeeds in bearing off the sleepin, 
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Polly; he inhales her fragrant breath, he | 
kisses her, ruby lip, he presses her form | 
close to him, and descends the staircase | 
with his burden, the ochestra playing to 
slow time * Walk along John,” two of his 
men are at the portal, he nears the passage, 
his foot is on the last stair but one, all is 
quiet, the dawn of morning just peeps 
through the window curtain, one instant 
more and Polly is lost. Mrs. Lovetrue’s 
bantum pours forth a delightful crow and 
Polly wakes, and to her misery finds her- 
self in the iron grasp of Black Jack Vulture. 
She screams, the house is alarmed, parents, 
lodgers, and domestics in their night-gowns 
crowd into the passage, and are just in time 
to be too late to save the darling Polly.-— 
—Grand Tableau, and the first act termi- 
nates. 

Too much attention cannot be paid to the 
eetiing up of this important portion of the 
drama, the stage must have been some time 
in darkness. Atl the bed room doors must 
open at one time. Each domestic must 
have a lighted candle. Mr. George Fast- 
manin the back parlour must have a Palmer 
caudle lamp, the old Maiden Lady in the 
second floor, must have a rushlight, while 
the common dips may be of various lengths, 
some whole, and some falling in the socket, 
while all must be armed with poker, stick, 
tongs, bludgeon, or any other article of bed- 
room furniture. 

Act If. Mat Mizenmast bewails the loss 
of his bride, and is detemined to rescue her, 
he visits Mr. E. F. Saville and borrows the 
identical stick which he uses to reseue Su- 
san Hopley from the two ruffains. On his 
way back drops in on the veteran T. P. 
Cooke, who kindly prcffers him the two 
blunderbusses with which he has so often 
kept at bay six atrocious land-lubbers. At 
Nathan’s he gets top boots, Hamlet’s cloak, 
and Romeo’s collar, and enveloped in these 
he sallies forth to the haunt of Black Jack 
Vulture. The neighbours wish to accom- 
pany him! No; he will go unattended and 
wlone, he will brave the tiger in his lair, he 
will triumph single handed, or perish in the 
attempt. The comic man whom we have 
hitherto forgotten, fears as the sailor has no 
backer (’bacco) he will have nothing to sup- 
port him. (This pun is not copywright, it 
having been given already in twenty-seven 
melo-dramas and eleven farces). 

Black Jack Vulture and three of his band 
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watch Mat Mizenmast from four different 
side wings, and when he reaches the centre 
of the stage, pounce upon their prey. This 
appalling incident our artist has illustrated 
with the hope of making the subject addi- 
tionally attractive. In the centre hof the 
pictur you beehold Mat Mizenmast ; look 
to the right, and you will see the notorious 
Black Jack Vulture and his mate, and to 
the left are two of his men a coming from 
their hiding place. The drama terminates 
with the arrival of all the neighbours, and a 
bullet from a pistol, discharged by Mr. 
Lovetrue, pierces the heart of the recreant 
Black Jack Vulture. 





METROPOLITAN THEATRES. 





HER MAJESTY’S. 

On Saturday Madame Sontag made her 
debut at this theatre. The opera selected 
for this purpose was Donizetti’s “ Linda 
di Chamouni.” The entrance of Madame 
Sontag, in the third scene, was the signal 
for the most enthusiastic cheering, which 
lasted for several miuutes; never was a 
welcome more genuine and more cheering. 
She advanced to the footlights to make her 
acknowledgments, and then we could recog- 
nise those beautiful and expressive features, 
and that sweet smile that in days past en- 
chanted every beholder. The opening 
portion of the cavatina, “ Ah tardai troppo,” 
was given without the slightest attempt at 
display, but in the concluding part all the 
delicious qualities of her voice were deve- 
loped, and it became evident that her voice 
still possessed all the purity, freshness, and 
silvery tone that had formerly distinguished 
it. The audience were in raptures—all 
doubts were removed—and murmurs of 
approval, mingled with exclamations of 
delight, ran through the house. Jt was 
Sontag herself aguin! At the end of the 
scene she was recalled by acclamation, and 
bouquets were showered at her feet from a 
hundred hands. She was still more suc- 
cessful in her part of ‘the duet with Carlo 
in the fourth seene; it was given with un- 
surpassable sweetness taste, and artistic 
finish, and was re-demanded by acclamation. 
In the second act her transformation from 
the peasant girl to the lady was most per- 
fect: every look, movement, and gesture 
was graceful and dignified. Nothing could 
have been more elegant, and yet more ex- 
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pressive, than her scornful repulse of the | 


marquis. Her interview with her father 
was not less admirable, and in the last scene, 
where she hears of her lover’s marriage, 
all the resources of art, aiding the choicest 
gifts of nature, combined to render it 
triumphantly successful. The enthusiasm 
of the audience was unbounded at the end 
of the second act, and twice was this charm- 
ing vocalist recalled to be overwhelmed 
with  bravas!” and bouquets. The third 
act was a repetition of the success which 
had attended her throughout the two pre- 
ceding acts; the finale was given with a 
taste, precision, and sweetness that it would 
be impossible to exaggerate. Every note 
was as pure and as true and as fluent as if 
produced by some exquisitely-toned instru- 
ment. An encore was unanimously called 
for after the curtain had descended, and it 
was raised a second time, in order that 
Madame Sontag might comply with the 
wishes of the audience. She was obliged 
to appear twice afterwards before the cur- 
tain in acknowledgment of the prolonged 
plaudits ofthe audience ; and thus has this 
celebrated artiste achieved the rare triumph 
of a second successful entrance on the lyric 
stage. Gardoni, as the lover, Carlo, never 
sang more sweetly and tastefully ; Colletti, 
in the character of Antonio, performed with 
great vocal and dramatic power ; Beletti was 
also excellent in the part of the Prefetto, 
formerly played by Lablache. [is duet 
with Colletti, in the very first act, was one 
of the gems of the opcra. Madlle. Casa- 
loni played Pierrotto with considerable 
ability. Sig. F. Lablache was very amus- 
ing in the character of the Marquis. The 
theatre was numerously and _ brilliantly 
attended. 
ROYAL ITALIAN OPERA. 

On last Tuesday evening Madame Per- 
siani, previous to her final retirement from 
the stage, took her farewell of the lyric 
stage in England, in the character of the 
Countess, in the ‘Nozze di Figaro.” Whether 
it was that her auditors listened to her with 
increased partiality, or that she exerted 
herself to the utmost on the occasion, we 
cannot determine, but it seemed that she 
never sang with greater brilliancy, and never 
obtained such unbounded applause as on 
her last appearance amongst us. Other 
singers have charmed us by their superior 





voices, but none have excelled Madam 
Persiani in the artistic excellence of her 
execution, or in the taste and consummate 
skill displayed by her in the florid style of, 
singing she had adopted. At the conclusion 
of the opera Madame Persiani was recalled by 
acclamation, and was received by the audi- 
ence with the most enthusiastic applause, 
and a shower of bouquets from every part, 
of the house. She appeared to appreciate 
the warmth and sincerity of this proof of 
sympathy and kindly feeling on the part of 
the English people, and retired much 
affected by the last adieu of her friends. 
The next remarkable event of the sesson 
will be production of Meyerbeer’s ‘* Pro- 
phete,’’ which has been for some time in 
active preparation. Madame Viardot Gar- 
cia will sustain it in her original character 
of Fides, in which she acquired such a 
reputation in Paris; John of Leyden, the 
Prophete, will be played by Mario; Ber- 
tha, his betrothed, by Miss Catherine Hayes. 
Marino, Luigi Mei, and Polonini, will be the 
three Anabaptists; and Madlles. Corbari 
and De Meric are to lead tha choir of boys 
in the fourth act. 
ADELPHI. 
A new piece, or rather an adaptation from 
the French vaudeville of “ L’Amanach des 
25,000 Adresses,” cleverly altered to give 
scope to the broad humour of the Adelphi 
stars, was produced last Thursday under 
the title of ‘* Webster’s Royal Red Book.” 
The plot is neither very intricate or new, 
but the piece does not suffer from a dearth 
of clever situations. A Mr. Jonathan Tad- 
caster (Wright) an inexperienced youth 
residing in Winchester, comes to town to.. 
marry, at the desire of his parents, “ Wil- 
helmina Briggs, whom he has never seen. 
In all such cases the lady is prepossessed ia 
favour of another swain more to her taste, 
and the friends of Jonathan's rival, Charles 
Careless (Worrell) exert their talent in 
working upon the simplicity and credulity 
of the Winchester lad, toan extent that ulti- 
mately leads to the marriage being broken 
off, and Wilhelmina being united to Careless. 
To bring about this denouement, Jonathan 
Tadcaster, who has left the lady’s address 
behind him, is directed to call on all the 
parties who bear the name of Briggs in 
* Webster’s Royal Red Book.’ The luck- 
less Jonathan, in his general search, gets 
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power, and the fine natural qualities of their 


into many scrapes, from which arises the 
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fun of the piece. Wright acted the part of 
the witless hero wlth considerable humour 
and broad effect, and Paul Bedford also had 
an amusing part, calculated “ to bring him 
out” in full force. ‘ Webster’s Royal Red 
Book” was perfectly successful, for the cur- 
tain descended amidst general applause, and 
the farce was announced for repetition with- 
out an adverse voice. 
SURREY. 

The proprietor, Mr. Sheppard, has en- 
gaged an operatic company, which consists 
of our favourite talented singers—and be it 
observed, they are our own countrymen, who 
have been driven out of the regular theatres 
to make room for foreigners, whom we are 
sorry to say have occupied the position 
which they ought to have been placed in. 
We trust, however, the time is now gone 
by, when the playgoers of this country will 
encourage their own native talent as they 
were wont to do, in preference to those who 
have no claim upon us compared with these 
actors and actresses, which the spirited 
lessee has engaged for the amusement of 
our friends on the Surrey side. The com- 
pany comprises many old and deserved 
favourites, and the operas are well selected, 
and very efficiently performed. Up to the 
present time the houses have been very 
good, and we trust a continuation of the 
public patronage will crown the efforts of 
all parties concerned in this laudable under- 
taking. 

CITY. 

The performances at this theatre have 
been this week unusually varied, including 
** Alexander the Great,’’ ‘* The Stranger,” 
** Rob Roy,” and “ Cramond Brig,”’ besides 
the last new melo-drama of ‘‘ The Wizard’s 
ore al which increases nightly in 

ublic favor. We regret to hear that Mr. 

r. W. Searle has met with a severe acci- 
dent which has precluded his appearing for 
the last few nights but trust next week to 
be.able to record the fact of his entire re- 
covery. 

QUEEN’S. 

“Old London Bridge” is the name of 
the principal novelty recently produced at 
this theatre : it has proved quite successful 
and is well worthy of being witnessed both 
on account of the intrinsic merits of the 
piece itself and the excellent scenery with 
which it is embellished. The piece is 
written by the author of the “ Mask of 





Bronze”’ who appears to improve very much 
in his style of composition by practice and 
care. The house has been very well at- 
tended. 








CORRESPONDENCE, 





Arua is quite correct :—two of the penny weekly 
(weakly?) publications self styled “ Theatrical ’’ 
have closedtheir ephemeral career within the past 
week. We are plonned to receive the praise of 
our correspondent: he may rely upon it we shall 
spare no trouble to continue to deserve the 
great and distinguished patronage hitherto bes- 
towed on the Thearrical Journal. 


O. P.—We never heard of an actor so named 
certainly there has been no such person on the 
London boards within the last thirty vears. 


James Esparte.—Edmund Kean’s first appear- 
ance in London was inthe character of Shylock 
(see our History of Drury Lane;) his second 
part was Richard the Third; his last appearance 
upon any stage was on that of Covent Garden 
when he essayed Othello, Charles Keans first 
appearance in London was also at Drury Lane ; 
—he performed Douglass; this was in 1826. 
Mrs. Keans’ first appearance in London was at 
Covent Garden for the benefit of her sister, 
Miss M. Tree when she acted Celiain “ As you 
Like It.””. Mrs. Kean was at that time very 
young; we do not recollect the year. 


Another correspondent whose signature we cannot 
decypher will find his question answered by the 
preceding 


J. Levertpce.—Mr. Davenport has been lessee 
of the Norwich Theatre for some time, but we 
have just heard that he leaves that circuit and 
Mr. Clarance the comedian is to be his su:ces- 
sor. 


W. L.—The Theatre at Abingdon was in the hands 
of Mr. W. Oliver, we are not positive he is the 
lessee now. 


A Sracer.—Yes, Mr. Balfe did play Michael in 
his own opera, the “Siege of Rochelle,”’ at the 
Princess’s Theatre 1844. 


Dramaticus.—Look back at No. 402, of our 
Journal and you will find an article upon the sub- 
ject. 


Titvs.—Lady Emmiline Montague wrote a co- 
medy entitied ‘‘ Moonshine.” It was produced 
at the Haymarket about five years ago. 


V. Vocat.—Mr. Sims Reeves sang at Drury 
Lane under Mr. Macready’s manazement in 
** King Arthur,”’ which was revived in 1842. 


J. Harrer.—We could not attend the perform- 
ance in consequence of the death of a relative. 


Marr.—The above answer will also apply in this 
instance. 


Tyro.—Mr. Macready’s mother is deceased ; but 
he hasa mothcr-in law, who is the lessee of the 
Bath and Bristol Theatres: 
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THE LONDON THEATRES, 
DRURY LANE. 
(Concluded from our last.) 


Bish, after having paid a deposit of 
£2,000, changed his mind respecting his 
new speculation (of course forfeiting the 
sum deposited), and Mr. Price. an Ame- 
rican actor of some considerable experience 
and tact, became lessee of “ Old Drury,” 
and commenced his first season in the 
autumn of 1826, 

We have now concluded the most inte- 
resting portion of our history of Drury 
Lane, and for the present forsaking our 
systematic plan for reoording the various 
managers by which this theatre has been 
governed, shall content ourselves by sim- 
ply giving a brief abstract of subsequent 
events. 

After the secession of Mr. Price the 
well known and very shrewd and clever 
Mr. Bunn became lessee, and this gentle- 
man retained his position “on and off” 
for many years. At first it was under- 
stood that Mr. Bunn was merely the no- 
minee of Captain Polhill, who was the 
real speculator, but afterwards the former 
gentleman embarked in the dangerous 
enterprise entirely upon his own account, 
and met with the usual fluctuating suc- 
cesses and losses which in England inva- 
riably attend theatrical pursuits. One of 
the greatest of his “ hits” was the engage- 
ment of the celebrated singer Madame 
Malibran ;—nor must the musical world 
of England forget that to him is to be 
awarded the discovering and fostering the 
ability of Mr. M. W. Balfe, one of the 
cleverest composers this mpeg | has ever 
produced. Another point in this gentle- 
man’s management highly worthy of re- 
cord, was his engagement of Mr. Charles 
Kean, who sustained the part of Hamlet 
sixty-two nights in one season—a feat 


the drama. At the time Mr. Bunn was 
lessee of both this house and Covent 
Garden, he originated and tried the 
singular scheme of causing one company 
to be organised for the two establishments. 
During this period it frequently happened 
that some of the popular favourites, and 
constantly many of those of “ lesser note” 
performed at both theatres in the same 
evening: the scheme, however, proved to 
be a failure. Subsequently to this gen- 
tleman’s final retirement from the ma- 
nagement at this theatre, “ Old oe " 
has ceased to bea place devoted to Shaks- 
pearian, or even to English entertainments : 
a French troupe of equestrians occupy it 
during one _ of the year, the re- 
mainder of the season being devoted to 
the performance of German opera. The 
most recent cireumstance which occurred 
here worthy of notice, was the violent 
disturbance which took place last year, 
when a French company of third rate 
artistes, with a repertoire of fifth rate plays, 
essayed an appearance, and were hooted 
from the stage under circumstances which 
must be fresh in the recollection of our 
readers. 

It is now distinctly understood that 
English performances will be once more 
tried at Drury Lane Theatre. The season 
will commence on the 26th of December 
next ensuing, and Mr. Stammers is to be 
the new lessee. 

We had purposed appending the names 
of the most distinguished ladies and gen- 
tlemen who have appeared on these boards, 
but the list would swell to such a dispro- 
portionate size, as contrasted with our 
limited space, that we have been com pelled 
to relinguish the intention. The preceding 
columns of this journal will be found to 
comprise a very faithful and succinct ac- 
count of the proceedings at this theatre 
during the last four years, including the 
short, but brilliant career, as a manager 
of Mr. Macready. ‘To those who desire 
more detailed particulars we recommend 
the perusal of Mr. Bunn’s book, entitled 
“The Stage,’ which will be found to 
abound in anecdotes of the drama and its 





entirely without parallel in the history of 





professors. 
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PUNNING. 
AND HINTS TO YOUNG PUNSTERS, 
By Oxonian. (H.M.M.) 
(Continued from page 208). 

In our last number we promised our young 
friends that we would give them a little wholesome 
(Query—wholesale—Dervit.) advice on the ma- 
nagement and cultivation of the punning Art—for 
truly artistic may it be called—and here they have 
it with our ‘‘ best wishes,” &c. 

A punster, to entertain any reasonable hopes of 
success, must have many natural and required 
qualifications. You must be patient, courageous, 
and persevering ; you must fix your thoughts to 
your object (where they must remain fixed), nor 
suffer your attention to be distracted by extrinsic 
topics. You must scorn to take any interest— 
much less part—in any argument or relation: let 
others, whose business it is, do that; do you mind 
yours, and sit with ready activity to pounce upon 
prey, (and pray that it be a good one). Recollect 
the spider: the carcass of the gnat, or the blue- 
bottle, is the solace and reward for hours of patient 
watchfulness. You must have courage to seize 
any game,—large or small, bad or good. The very 
distinguishing beauty of our Art is, that failure is 
often the best success! The worse the pun the 
more the laughter ;—the only difference being, in 
the one case you are laughed with, and in the other 
laughed at. You must possess a great share of 
moral courage, it is true, to bear this at first, but 
we have known cases where too very bad puns have 
secured invitations to as manv good dinners: that’s 
the point; it is your profession. Bring your suc- 
cess to the only true test,—do they laugh? ask not 
how, why, or wherefore: persevere ;—be not daunted 
at indifferent success during the first course,—nor 
even during the tirst course,—nor even during the 
** solids” of the meal;—nobody can pun well at 
dinner,—too much noise and distraction for wit : 
no, no; wait ron nobis and the nuts: nuts v. jokes to 
crack, and see the verdict. 

Esteem and glory are things to be had (not for 
the asking,) but, like the *TueatricAL JoURNAL” 
(and other good things.) they must be paid for. 
It is true, everybody can pun; so can everybody 
dance and play the fiddle,— .fter a fashion,—but 
every one is not a Carlotta Grisi, or an Ernst 
nevertheless, and ‘hey are not what they are but by 
reason of great pains and practice. You would 
give thought to your subject, and also act upon 
system, otherwise, you will be a mean floundering 
artist for ever,—and with neither grace nor cele- 
brity, even though you should pun on to threescore 
and ten. You may get afew scraps into the low 
rascally papers, (Heaven forgive them their pun- 
ning, and woul.l-be comicality!)—but what is that? 

And now for the terms themselves! and their 
characters ! 

Oral and written—these are the two particular 
classes into which puns may be rationally divided. 
(Everything, now-a-days, must be done by means 
of reasoning.) By the first class you address your- 
self to the table (query its occupants), setting it 
in a roar,—though sometimes of rage: by the 
second class you string puns in verse, or in sen- 
tences, Or in any fantastical way you please, on pure 
unspotted (though often blotted ia its course,) 
paper, and ask a covl five hundred of your pub- 





lisher,—if you have enough of brass. Indeed, 
Hood himself—mighty Jove—compares punning 
to alchemy ,—turning brass into gold! 

The easily besetting sin of all young punsters is 
the pun or common places, which may have been 
used for the same end, time out of mind: it carries 
suspicion on its face, even though, perhaps, un- 
founded; suspicion as to its originality, and risks 
degradation to the utterer, and the art iself. You, 
my friends, are to treat stale puns (something like 
stale buns,) as an abominatiou—an ill-odour ; treat 
them with even greater severity than an o-fish- 
house epicure would stale solmon. To this end I 
say again and again,—beware!! dinner being the 
happiest and most sunshine and picturesque oppor- 
tunity for a professor, young or old—beware ye of 
kitchen wit!!! Oh, that tongue and trifle! Any 
man aspiring, like his predecessor, Hood, to 
‘‘ greatness’? and, meaning to be pleasant, with a 
sly leer asking a lady to partake of these dishes, 
is for ever ruined and undone! , Like a bad farce 
he is d—d in two seconds! It is of no use to hunt 
after such a suicidical degradation, You may talk 
of public functionaries, (or private ones for that 
matter); of Bobby Peel’s surpassing merit; of 
Finalty John’s unchanging politics, (would that 
they were final) ; of Bulwer’s stupid compositions,— 
say anything, in fact: but beware of dishes!!! 

And next week, dear readers, we will dish you 
up (nicely served, in good type,) ancther fricassee 
of advice, with a sauce (en regale) of “ speci- 
mens.” 





PROVINCIAL. 





Bricuton.—Mr, Charles Poole commences his 
ensuing scason on Saturday, July 28: the ‘stock ” 
company will be of the melo-dramatic cast, and 
includes Mr. John Webster, Mrs. Honuer, and 
Miss Love. 

Huty.— Queen’s Theatre. — Mr. T. Matthews, 
the well known clown and pantomimist, is engaged 
here for a few nights, and has appeared as Scara- 
mouch to the Don Juan of Mr. W. D. Broadfoot, 
The house continues to be very well attended. 


Uxsripce. — Prince of Wales Theatre.—This 
pretty little establishment, under the joint direction 
of Messrs. Johnson and Nelson Lee, has been ex- 
ceedingly successful during the present short sea- 
son. Several of Shakspere’s plays have been re- 
vived very creditably, and the performances have 
been conducted in a manner highly satisfactory to 
the numerous audiences by whom ,the, theatre has 
been attended, 


Suerririp.—Mr. J. F. Saville has opened this 
theatre with some operatic performances, but the 
regular season will not commence until the latter 
end of September. 





HaMBuRGH.—A new sacred cantana, entitled 
‘*Theomela,” the music of which is by M. F. D. 
Roda, and the words by Praetzel, has just been 
executed at St. Peter’s Church, The choruses in- 
cluded 180 performers. This composition bad 
excited much interest in the musical circles of this 
city; but Theomela, after all, is a work of only 
ordinary merit ; the instrumental part, however, ts 
skilfully arranged. 
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POETRY. 





THE POET’S CONSOLATION. 


The poet’s lovely faith creates 
The beauty he believes ; 

The light which on his footsteps wait, 
He from himself receives. 


Ilis lot may be a weary lot ; 
Hlis thrall a heavy thrall ; 

And cares and griefs the crowd know not, 
His heart may know them all, 


But still he hath a mighty dower, 
The loveliness that throws 

Over the commen thought and hour 
The beauty of the rese. 








OUR CHATTER=BOX, 





Mr. E. F. Saville and his clever little daughter 
Harriet, perform to-night (Thursday) at the Victo- 
ria, in Egerton Wilks’ drama of “ Woman,s Love,”’ 
Mr. Saville of course enacts the part of Wilford 
Clitheroe, of which character he is not only the 
original, but also the best representative, and Miss 
Saville appears in the interesting character formerly 
sustained by Miss Wilton. 

The Princesses Theatre it is stated has changed 
its manager. Mr. Knowles, of Manchester is now 
said to have become lessee. 

Mr. Davenport and his daughter are about to 
quit England on a visit to the United States. It is 
said their first appearance in America is to be at 
Burton's Tlieatre. 

Wilhelm Kuhe, the pianist, left London last 
evening en route for Vienna and P,ague. He re- 
turns in time to fulfil his numerous engagements 
at Brighton during the approaching season at that 
favourite resort. 

We observe that Mr. Healy of the Lyceum Thea- 
tre, has announced his benefit to take place on the 
18 inst. The bill of fare is exce!lent, and deserves 
the attention of our readers. 

PRESENTATION OF Puate To Mr. Watts.—A 
very handsome silver claret jug and salver were 
presented yesterday to Mr. Watts, the lessee of the 
Marylebone Theatre, by the performers at that es- 
tablishment, on the closing of the theatre for the 
summer season, as a mark of the respect and admi- 
ration of the donors for his liberality as a manager, 
and his uniform kindness and urbanity as a man. 
The following inscription appears upon the salver : 
— To Walter Watts, Esq., this testimonial is pre- 
sented by the ladies and gentlemen of the Theatre 

Royal, Marylebone, Saturday, 7th July, 1849. 

“ More is thy due than more than all can pay.” 

Shakspere. 

Cremorne GarpEeNs.—On Monday a series of 
aquatic amusements were exhibited on the river in 

front of the gardens of this place, in the presence 
of a vast concourse of people. There were combats 
both with lances and swords, between men belong- 
ing to the Blucs; feats of strength and activity 
between several wrestlers of first-rate celebrity ; 
tilting at the quintain, &c.; and the curious exhi- 
bition of walking the “oscillatory pole,’’ or, in 


other words, a howsprit projecting over the water, 
and smeared with grease, to render the feet of the 
walkers insecure. ‘The gardens are now in good 
order, and they are well conducted by the 
proprietor and his assistants. It was not until a 
Jate hour that the whole of the entertainments 
were closed, and the company dispersed. 

Mr. Kenny THE DraMatist.—We understand 
that Drury Lane Theatre has been engaged for a 
performance on the 18th inst., for the benefit of 
Mr. Kenney, the veteran dramatic author. The 
entertainments will consist of the “Beggars Opera,’’ 
Mr. Sims Reeves playing Captain Macheath, for 
the first time ; Madame Vestris as ; and Lucy Miss 
P. Horton, as Polly. Mr. Kenney’s farce of ** Love 
Law, and Physic,’’ with Wright as Lubin Log, and 
Miss Woolgar as Miss Hilary; together with ano- 
ther farce, inwhich Mr. Charles Matthews will act. 
A musical intermezzo will complete the attractions 
of the evening, which we trust will have all the 
effect they deserve, not only from the intrinsic 
merits, but froin the high claims of one of our most 
successful dramatists upon the public. 

Hanover Square Rooms.—A morning con- 
cert of more than ordinary interest and attraction 
will be given at these rooms on the 18th instant by 
Sir Henry Bishop, who has obtained the distinguished 
patronage of her Majesty the Queen, His Royal 
Highness Prince Albert, the Queen Dowager, the 
Duke and Duchess of Cambridge, the Duchess of 
Gloucester, and the Grand Duchess of Mecklenburg 
Strelitz. The celebrity of the beneficiare as a com- 
poser, and the high patronage under which the con- 
cert will be given, will render this one of the most 
brilliant musical reunion of theseason. 

SHAkKsP&ERE’sS BeETROTHING Rinc.—A few weeks 
since Mr. Crofton Croker, the well-known author, 
purchased for a few shillings, ofa silversmith at 
Gloucester, a massive gilt ring of the time of Queen 
Elizabeth, containing the ‘etters “ W, A.’”’ in an 
untied true love knot. The silversmith stated, in 
answer to an inquiry made by Mr. Croker, that he 
purchased from a poor woman of Stratford-on- Avon, 
in whose garden it was found about five years age ; 
but is only within the last few days that an opinion 
of its probable connection with the great dramatist 
has been entertained. On comparing the scroll 
with that on the poet’s seal ring described in 
‘* Halliwell’s Life of Shakspere,” and with a simi- 
lar scrcll ona piece of painted glass from New 
Flace, competent judges have come to the conclu 
sion that the ring thus singularly recovered by Mr. 
Crocker was in all probability the betrothing-ring 
of William and Ann Shakspere. The heraldy of 
love knots, which has tended to decide this ques- 
tion, exhibits in a certain manner how often 
branches of archxological inquiry, in themselves 
insignificant, become of real use and importance in 
application. It should be observed that neither of 
the previous owners of the ring entertained the 
slightest idea of the value, and that it was no 
doubt a genuine relic of the period. 

StocknoLM.—A new opera has just been brought 
out at the Theatre Royal, with the greatest suc- 
cess; it is entitled “ La Reine Christine.” The 
author of the libretto is a Signor Casanova, and the 
music is by Signor Faroni. Both these parties 





belong to our Italian company. 
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Tuomas Morey, THE Composer. A Curious De- 
dication.—Mr. Oliphant, in his ** Musa Madriga- 
lesca,”’ gives the following extract from a dedication 
of Morley’s “ Ballets for Five Voices,” to Sir Ro- 
bert Cecill, published in 1595 :—Among so many 
brave and excellent qualities which have enriched 
that virtuous mind of yours, knowing the same to 
be much delighted with that of musicke, which per- 
adventure no less than any of the rest hath been to 
it as a ladder to the intelligence of higher things, 
lo! hereupon I have presumed to make offer to the 
same of these simple composition of mine, imita- 
ting, right honourable, in this, the custom of that 
old world, who, wanting incense to offer up to their 
gods, made shift, instead thereof, to honour them 
with milk ; or, as those who being not able to pre- 
sent a torch unto the holy altars, in sign of their 
devotion, did light a little candle—(query, a far- 
thing rushlight ?—Printer’s devil)—aud give up 
the same. In which, notwithstanding, did shine 
more clearly the affection of the giver than the 
worth or value of the gift itself.” Morley, in dedi- 
cating a set of canzonets to the Countess of Pem- 
broke, concludes with the following catch-my-lady- 
cadenza :—* Receive then, most worthy lady, 
these simple gifts, to which, if at any time your 
Jadyship shall but vouchsafe your heavenly voice, it 
cannot be, but they will so return perfumed with the 
sweetness of that breath, as the air will be made de- 
lightful thereby; and for that cause, come to be in 
request, and sought for ever after.’’ If this 
be not the puff direct the deuce is in it. Morley 
was the composer of some charming madrigals 
among which are “ Now is the month of Maying,” 
“TI follow, lo!’ “ Dainty fine sweet nymph,” 
“ Fire, Fire,’’ “ What saith my dainty darling.” 
He was organist of St. Paul’sin 1501. He died 
about 1607. 

Bertin.—Madlle. Zschiesche, a daughter of the 
ofthat name, has just made her debut in the part of 
Anna, in “ Don Juan.” Madlle. Tuczet has been 
very successful in the part of Zerline. ‘Ihey have 
revived with some success ** Les Diamants de la 
Carounne,”’ by M. Saloman; but the German text 
is sonewhat obscure, and the coupures that it is un- 
dergone do not render it more clear. A grandson 
of the celebrated B. Romberg, named Hildebrand 
has just been heard on the violin at the private 
morning concert. He promises to become a good 
musician. 

Drespen.—Cimarosa’s “Il Matrimonio Se- 
greto’’ was performed here, for the fist time in 
the German language, on the 11th instant. It 
was in 1792 that took place the first representation 
of this opera with Italian words. The last per- 
formance of it was in 1844. 

Princes Bap OpgraticaL MaNnaGers.— 
When the great composer, Steffani, was appointed 
the directeur of the Opera at Brunswick, by Ernest 
Augustus, father of George the First, he found the 
singers so perverse and refractory that he could not 
restrain his indignation, and was even compelled to 
declare to the duke that he must resign his office, 
Upon this Prince George determined to take the 
duty on himself and try the influence of his talents 
and authority. The experiment, however, was of 
short duration. The performers become more un- 
manageable thanever; and he soon quitted a task 


which he found so arduous that, in despair, he pro- 
tested he could casier command an army of 50,000 
men than manage a single troup of opera singers. 


ANTWERP.—The Italian company has commenced 
its performances at the Theatre Royal. Independant 
of the artistes who have been very succesfully per- 
forming at the Theatre des Galeries, at Brussels, 
theae has just been added to them M. Coraldisetti, 
a barytone and actor of great merit. 

THEATRICAL Statistics.—Out of every 1,000 
individuals who go to the thvatre with orders 1 only 
gives a shilling to the box-keeper. 

Out of every 1,000 pieces sent by unknown dra- 
matists to any management, 996 are never opened, 
12 are glanced over, 2 are accepted, 1 is underlined, 
and 0 is acted. 

Out of every 100 pieces produced at the Prin- 
cess’s 100 run for about two nights. 

The average number positively last appearances 
made by an actor is 281. Mr. Braham, however, 
has taken his farewell of the public 9,872 times. 


THINGS THAT ARE NOT TRUE. 

Mr. Macready has taken Astley’s. He intends 
to get up an equestrian version of Hamlet. 

The Strand Theatre will be in future devoted to 
the production of spectacle. A piece is to be got 
up, called the “ Fall of Babylon,’ in which three 
thousand men will appear on the stage. 

Buckstone’s “ Coriolanus” has been much ad- 
mired in the provinces. We hear that we shall 
soon have an opportuntty of witnessing it in Lon- 
don. 

After the opera season, Covent Garden is to be 
opened for legitimate diama, under the manage- 
ment of a committee formed of Tom Matthews, Mr. 
Maddox, Mr. Browning, Mr. Wright, Mr. Ma- 
cready, Mr. Bunn, Mr. Barry, Paul Bedford, Mr. 
Westland Marston, ‘T. P. Cooke, and the Man 
AT THE CoRNER. 

Mr. Keeley made such a hit as Mrs. Gamp, that 
he intends to play Macbeth. In case of his suc- 
ceecing in that part, he will play a round of Shuks- 
perian female characters, including Julia, Desde- 
mona, and sweet Ann Page. 

Mr. Harley, being the buffo at Drury Lane, will 
take the first tenor part next season at Her 
Majesty’s. 

The veteran Braham intends to take his farewell 
of the boards in the character of Little Pickle. 
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